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THE NEW: INSIDE OR OUTSIDE THE BOX?

The illusion of being able to overcome death has, since long, been one of the biggest propellants for evolution. We live in the shadow of fear of the end and we fight, arduously, against that time limit. For that, we build boxes where we keep what is considered of value to our culture and leave, outside, what we think does not have that value. But what are these boxes? Conceptually, these are sacred spaces gained to profane space; from other point of view, they are archives that conquer space to time and that throughout history, and depending on their content, took on different forms as libraries, museums and others.

The biggest opponent of those spaces is the new, which can only exist outside the box, as once filed it loses its sense of novelty. However, according to Boris Groys, the task of the archive is to represent life outside of the archival space. That is, to carry out its task, the archive has to renew itself constantly, to be fed by what is outside the box, by what is alive, by what is new. So what is the new? The new, being outside the box, is in the profane space, in the space of current time. It differentiates itself from the rest, precisely by not referring to predefined codes, even if in its genesis is implied a certain context.

However those archival spaces, by nature, only storage: they do not generate and, thus, are sterile. But is it possible to build an archive that can create something new, inside its own box? Today, with the technological revolution, it is possible to create highly complex response systems, systems that surpass our own association capacities. In this sense, yes, it is possible to build an archive-machine able of generating something. Now, is it possible to build an archive-machine capable of generating something really new? And could this new be considered art? If it generates something new, who will the author be? The one who built the machine and set its parameters or the machine itself? We will look for answers to these questions in the course of this study.
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